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MADAME FANNY MOODY. 


In the days of childhood Fanny Moody afforded the 
members of her family great delight by giving tokens of 
being the possessor of a voice of the purest quality. Soon 
the sweet singing of the girl attracted the notice of 
fiends, who imparted the news of the discovery of the 
treasure to the inhabitants of Redruth, Fanny Moody’s 
birth-place, and in due time the fame of ‘‘The Cornish 
Nightingale,’ as she was fondly called, was spread over 
the whole district. At the age of seventeen she resolved 
upon starting for London for the purpose of acquiring a 
thorough knowledge of the voca! art. The good fortune 
hitherto attending the young singer did not desert her in 
the carrying out of this enterprise, for, arriving at the 
metropolis where candidates for public favour abound, 
she had the inestimable privilege of securing the friendship 
of the late Madame Sainton-Dolby. Thus a door was 
opened for the aspirant to gain admittance into the 
artistic world. 

Fortunate, indeed, was Fanny Moody in having an 
instructress so accomplished as Madame Sainton-Dolby, 
whose capacity as a teacher was based upon experience 
acquired in a long and brilliant career in the concert-room. 
When retiring from public life that lady carried with her 
into the class-room of the teacher the earnestness and 
enthusiasm for art which had lent distinction to all her 
efforts in the wider sphere of a popular executant. Under 
that eminent professor, the natural gifts of Miss Moody 
were brought to a high state of cultivation. By daily 
practice her voice obtained flexibility as well as sustaining 
power; and her style of phrasing became graceful and 
polished. Moreover, she was directed to make those 
technical acquirements subservient to the promptings of 
emotion and the dictates of reason. In short, to sing 
with voice and soul. 

After enjoying for four years the advantages of tuition, 
Miss Fanny Moody entered upon her professional career 
by singing at concerts both private and public. Through 
the kindness of Lady Morell Mackenzie she obtained an 
introduction to the late Mr. Carl Rosa, who, on hearing 
her, was so struck with the beauty of her singing, that he 
then and there offered the young artist a three years’ 
engagement, with all the rights and privileges of a prima 
donna of his company. Under his management she made 
her début on the London stage in the opera, Carmen, in 
which she played the part of Michaela. So tender and 


sympathetic was the rendering that the audience, in no | 
In Mr. | 


doubtful terms, acknowledged its excellence. 





Ambrose Thomas’s opera, Mignon, wherein she sustained | 


the title-réle, her success was undoubted; while as 
Marguerite in Gounod’s Faust, she achieved a veritable 
triumph. In the provinces meritorious representations of 
those interesting characters have won for Miss Fanny 
Moody wide popularity. With the music lovers 


of Dublin, Manchester, Birmingham, and Edinburgh, | 


she is held in special favour. After singing on one 
occasion, the students at the University of the last- 
named city drew her carriage from the concert-hall to 
her hotel. 

On the 5th of July, 1890, Miss Fanny Moody was 
married to Mr. Charles Manners. During the Italian 
Opera season, given in the autumn of the same year, under 
the direction of Signor Lago, at Covent Garden, Madame 
Fanny Moody appeared with unqualified success as 
Marguerite in Gounod’s Faust, and as Alice in Meyerbeer’s 
Robert the Devil, the part of Bertram being taken by 
her husband, Mr. Charles Manners. 


| 





CURRENT NOTES. 


A PROGRAMME seasoned with novelties proved sufficient 
to draw a large crowd of music-lovers to the Crystal 
Palace on the first Saturday afternoon of the last month. 
Since the popularity of Berlioz’s Faust has been firmly 
established in this country, any unknown or unfamiliar 
work of the French composer announced for performance 
is sure to attract attention. Unhappily, much of his 
music introduced of late years has, after allaying curiosity, 
been laid aside for reproduction by enterprising musicians 
of the next generation. Whether his two compositions 
brought out by Mr. August Manns on the occasion under 
notice will be thus treated is a question not likely to 
provoke discussion. One of them, the ballade, ‘ The 
Death of Ophelia,” for female chorus and orchestra, is 
very properly of a gloomy character; and the other, a 
funeral march for the last scene in Hamlet is also sad and 
sombre. The effect in both is too depressing for the 
listener to ask for a repetition of the performance. 


A pianoforte concertoin D Minor, by Richard Burmeister, 
a young German composer now residing in America, was 
now performed for the first time in this country, It 
would be unjust to pass a decided opinion upon a lengthy 
and elaborate work on the strength of a single hearing. 
May not further acquaintance with it bring to light 
beauties. that escaped instant observation? However 
that may be, the playing of the solo-part by Madame 
Burmeister-Peterson was such as to bring immediate 
conviction of the ability of the pianist. Dr. Mackenzie’s 
overture, ‘ Twelfth Night,” received a superb interpre- 
tation at the hands of Mr. Manns’s orchestra, each 
of the varying subjects being clearly expressed, and 
the unity of the whole work maintained. The pro. 
gramme also included the third act of Wagner’s 
Tannhdusery ; the soprano part was allotted to Miss 
Thudicum, the bass to Mr. Barrington Foote, and the 
tenor to Mr. Edward Lloyd, whose beautiful voice was 
heard to great advantage in the music assigned to the 
hero of the story. 


At the concert on Saturday afternoon, March 14th, 
Mr. Marmaduke Barton, appearing for the first time at 
the Crystal Palace, made a great success in Brahms’s 
concerto in B flat for pianoforte and orchestra. For an 
excellent performance of the solo-part, the audience 
honoured the pianist with loud tokens of approval. 
Schumann’s overture, ‘‘Genoveva,” and _  Sterndale 
Bennett’s symphony in G minor were finely rendered by 
the orchestra, the vocalist of the occasion being Mdlle. 
Antoinette Trebelli. 


Mr. SantLey left London on Wednesday, March rrth, 
to fulfil a touring engagement in Canada and the States. 
On the Sunday previous to his departure an address was 
presented him by members of the choir of St, Joseph’s 
Retreat, Highgate, with whom he has been long asso 
ciated. In making the presentation, Mr. Ludwig, the 
eminent bass vocalist, gave expression to the regard and 
affection in which the recipient was held by his fellow- 
labourers in the good and holy cause. Mr. Santley replied 
in terms of gratitude and friendship. The address is 
engrossed in antique ecclesiastical characters. The name 
is richly illuminated on a panel, from which is suspended 
the cross of the Order of St. Gregory the Great—an order 
conferred upon Mr. Santley some time ago by His 
Holiness, Pope Leo XIII. 
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A BRIEF operetta, entitled Love and Law, written 
by Mr. Frank Latimer, and composed by Mr. Ivan Caryll, 
was brought out at the Lyric Theatre on Wednesday, 
March 4th, to serve as a first piece in the evening’s 
entertainment. Possibly, it may answer the purpose for 
which it was intended in spite of the inability of the 
audience to catch the humour of the subject. The music 
set to words of songs and concerted pieces -is, however, 
pleasant enough, and the singing of Miss Annie Schuberth 
and Miss Adelaide Newton was in every way satisfactory. 


*, * 


STEINWAY HALL was well filled on the evening of 
Wednesday, the 4th ult., with a company drawn thither for 
the most part by sympathy with Miss Helena Marks, the 
giver of the concert. It was soon made evident that she 
had claims to prefer other than those attached to the 
name of her father, the Royal Academician. By a clever 
performance of Chopin’s ballade in G Minor and other 
pieces, she fairly established for herself the right to be 
called an artist. 


At the Court Theatre, Liverpool, the ceremony of 
unveiling the bust of the late lamented Carl Rosa was 
performed on Thursday, the 5th of March. For the occa- 
sion an ode had been written by Messrs. Petrie and Pratt, 
and set to music by Mr. Frederic H. Cowen, who, owing 
to a London engagement, was, unfortunately, unable to 
attend to direct its interpretation—a task which was 
successfully accomplished by Mr. Goossens, the singers 
and players being members of the Carl Rosa 
Opera Company. One of the numbers, a triple quartet, 
is exceedingly ingenious, and by it the capacity of the 
composer to produce vocal music of an elaborate 
character was convincingly revealed. After a statement 
from Mr. Barton McGuckin to the effect that the Carl 
Rosa Memorial Fund had already reached the sum of 
41,000, the bust was uncovered by Sir David Radcliffe, 
the company present being unanimous in praise of the 
skill shown by the sculptor, Mr. Walter Merrett. 

*,* 

THE opening concert of the seventy-ninth season of the 
Philharmonic Society was held on Thursday evening, the 
5th ult., when a programme, worthy of the unique 
reputation of the venerable institution, was submitted to 
subscribers, who manifested approval in no uncertain 
manner. Had there been doubtful pieces in the list, the 
presence of Beethoven’s Symphony in C minor would have 
been sufficient to afford complete satisfaction. Upon the 
merits of this work there can be no dispute, for the day 
has long passed since the strains alarmed, by their daring, 
the timid leaders of this conservative Society. Being 
confident of enjoyment, the audience in silent expecta- 
tion listened for the ‘“‘ Knocking at the door,” that is to 
say, for the tapping of the three quavers starting the 
allegro on its glorious career. Now, on this occasion, the 
rapping seemed to have an unfamiliar beat. One knows 
a visitor by the rhythm of his knocks, but the particular 
style of rapping adopted by the conductor did not give 
indications of the approach of Beethoven. But as he 
entered in the fulness of melodic and harmonic beauty, 
there could be no mistake, since none other than he 
could possibly appear in a form of such magnificence. 


Under the direction of the composer, Dr. Mackenzie, 
the band played the Prelude and entr’actes to Ravens- 
wood with remarkable effect. That quality of tone, by 
which the stringed instruments gave strength as well as 
refinement to themes of the Symphony, imparted to the 
movements of the Suite a character which was un- 
observed in the theatre. The merits of Irving’s production 
of Ravenswood and Macbeth will long have for witnesses 
the music provided respectively by Mackenzie and 
Sullivan for the representations. What position will 
Rubinstein’s Overture to Antony and Cleopatra occupy 
in the future? Concerning its worthiness the Philhar- 
monic audience were the other night by no means 
unanimous. But has not Time away of turning the 
hater into a lover, and of bringing discordant opinions into 
perfect harmony? It is certain, however, that Time is so 
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impartial as to ultimately drag all things of art, good and 
bad alike, into oblivion. How long Rubinstein’s music 


will be able to resist its power need not now concern us, | 


Still, we cannot withhold expressions of admiration from a 
work animated with so much vigour, and adorned with 
such brilliancy of colour. 


The pianist, Herr Stavenhagan, played in Beethoven's 
Concerto in B flat with an effect similar to that he 
produced when performing in it recently at the Crystal 
Palace. He also entertained the company with Chopin’s 
Polonaise in A flat. An air by Gounod, and a Polacca by 
Goring Thomas afforded Madame Nordica agreeable 
occupation; and a powerful rendering of Benedict's 
Overture, “The Tempest,” brought the concert toa 
conclusion. 


Tue lecture given by Dr. Felix Semon, on the 
13th March, at the Royal Institution, on ‘* The Culture 
of the Singing Voice,” was a valuable contribution to 
the educational branch of vocal art. It administered 
warning to those who, defying the laws of nature, 
persist at all hazards in attempts to become public 
singers. For such a career, he pointed out, a sound 
and well-formed voice was indispensable. In saying 
this he had no intention to discourage the culture 
of any human voice, provided the owner of an imperfect 
organ used it only for his own pleasure, or for that of his 
immediate friends. By keeping within these limits, such 
an one would not incur the disappointments attending a 
struggling professor. There are but few of those furnished 
with ample natural means, he added, who can hope to be 
fortunate enough to reach the top of the ladder. At the 
same time, he admitted, that in all cases much might be 
done by instruction founded on a system both natural and 
scientific. In accordance with such a system, voice 
training should be delayed until the boy or girl had 
attained the age of sixteen, or, in other words, until the 
development of the larynx was complete. Many voices, 
he believed, were ruined by subjecting them to very early 
training. Two elements, natural material and art culture, 
were necessary to a singing voice. Many aspirants would 
avoid misadventure were they brought to see that inclina. 
tion for music was not always accompanied by ability to 
perform it. Strength of tone is properly accounted a 
valuable gift, yet small voices are often endowed with a 
sympathetic timbre denied to the more powerful. But, 
whatever be the volume of tone, whether great or small, 
the correct ear must always be the guide to excellence. 
Some there are who have no ear for pitch, and others no 
sense of rhythm, but sufferers from these defects can 
never hope to make their singing agreeable or serviceable. 
The lecturer illustrated his remarks by means of photo- 
graphs of the vocal organs taken by Dr. French. 

*,* 

At the concert given in St. James’s Hall, by Malle. 
Janotha, on Friday evening, the 13th ult., several songs 
composed by Lady Tennyson to words of the Poet 
Laureate, were sung for the first time in public. Miss 
Carlotta Elliot was entrusted with settings of the verses, 
“ To Sleep,” and “ Airy Fairy Lillian” ; and Mr. Bispham 
undertook the task of interpreting the music put to the 
beautiful lyric, “ Home they Brought her Warrior Dead. 
The pianoforte accompaniments have been written by 
Mdlle. Janotha, who played them, as may be imagined, 
with all possible effect. 


THE composer specially honoured last month at the 
Popular: Concerts was Johannes Brahms, whose new 
quintet in G Major was performed on Monday evening, 
the 2nd ult., for the first time in this country. In 
November last, it was played in Vienna from manuscript 
copies ; since then it has been printed, but before publica 
tion Dr. Joachim brought a proof with him when coming 
to London to fulfil his engagement with Mr. Arthur 
Chappell for the closing concerts of the series just term 
nated. Within the ever-widening circle of En 
admirers of Brahms’s genius, the announcement of a per" 
formance of the novelty excited anticipations of pleasu™ 
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Though its author has never macic any pretence of 
appealing to those in search of sensuous music, he has 
succeeded in commanding the attention of those capable 
of appreciating lofty thoughts expressed in language 
dignified and refined. And such are the characteristics of 
the latest message sent in the form of a quintet. It bears 
the tone of a man who never speaks without preparation, 
and never betrays emotion without the restraints of 
propriety. 

The subjects of the opening allegro are in the working- 
out section so earnestly discussed that the signification 
of the phrases is made clear, and every possible combina- 
tion of them illustrated. With utterances at once solemn 
and pathetic, the adagio moves the listener to sympathy 
with its melancholy tale. But tears are followed by 
smiles, for the allegretto comes on like the sunshine of 
spring that banishes the gloom of winter. And then, in 
turn, appears the rondo overflowing, as it were, with the 
fulness of summer’s joy. 


On the following Monday evening, the 9th of March, 
Brahms was represented in the programme by a pianoforte 
trio, an early work altered and improved, or, at any rate, 
rendered more attractive than it was when it came forty- 
five years ago from the pen of the musician. It may 
stand for Brahms “up to date,’’ though happily not as 
an example of music fin de sitcle. By bringing over this 
revised version of the trio, Dr. Joachim has at one stroke 
served his friend, the composer, and conferred a favour 
upon an audience in pressing need of variety in the pro- 
grammes prepared for them. At the same concert, Bach’s 
concerto in D Minor, for two violins, was interpreted by 
Herr Joachim and Sefior Arbos. At the last concert of 
the season, held on Monday evening, March 25th, the 
programme included a serenata for two violoncellos, by 
Piatti, and the pianoforte quintet in E flat, by Schumann, 
besides the new quintet by Brahms. 


*, * 





Sir CHARLES AND Lapy HAttf have left London for 
Australia. Before his departure, Sir Charles was enter- 
tained by the Westminster Orchestral Society at a fare- 
well banquet. The chairman, Sir C. A. Sim, in proposing 
the toast of the evening, said that his devotion to music pre- 
vented Sir Charles from taking a diplomatic appointment 
ofered him in early life. In response, Sir Charles dwelt 
at some length upon the progress of music in this country, 
as exemplified in the increased respect paid to the art, 
and in the ability of performers of the present day. 
Formerly, he said, a gentleman would have taken the 
enquiry—* Do you play music?”—as an insult; now 
some of the highest in the land are seen on our concert- 
platforms. Again, the altered attitude of well-to-do classes 
towards music is seen in the capacity of performing 
amateurs. How limited were their means in bye-gone 
times! Inillustration he recited an anecdote concerning the 
“Gentlemen’s Concerts,” founded in 1776 at Manchester. 
The first members of the society were twenty-six gentle- 
men who all played the flute. For years no other 
instrument was introduced into the orchestra. Happily, 
the portable flute is not now carried in such numbers 
upon our concert platforms. 


*,* 

A MUSICAL DUOLOGUE, specially written and composed 
for Miss Jessie Bond and Mr. Rutland Barrington, was 
performed at Brighton, on Wednesday, March 11th, by 
those popular artists of the Savoy Theatre, with so 
much success as to determine them to take it on tour in 
the provinces in the forthcoming autumn. The enterprise 
will be under the able management of Mr. N. Vert. 





















A committee has been formed for the purpose of 
taising a fund wherewith to establish Scholarships at the 
Royal Academy of Music in memory of the late Prosper 
Santon, a Professor of the institution for forty-five years. 
In the discharge of his duties as teacher of the violin, he 
instructed many who are now distinguished ornaments of 
the Profession. Not a little of the praise bestowed upon 
the “strings ” of our orchestras is due to the master. who 















trained so many of the executants. The general public 
are asked to assist the musical profession in raising a 
memorial worthy of the artist and the man. 


Last month the committee of the Savage Club instituted 
a series of Chamber Concerts for the edification of members 
and their friends on Sunday evenings. 


A FrRencH musical play without words, entitled 
L’Enfant Prodigue, was announced for performance on 
the morning of Easter Tuesday, the novelty being the use 
of pantomime instead of the voice in representation. 


*, * 


AN opera, with Lord Tennyson’s Elaine for subject, has 
been composed by M. Bemberg. The work has been 
secured by M. D’Oyly Carte for performance at the Royal 
English Opera. 


*,* 


It is an occurrence by no means uncommon in the 
history of a family for one of its members, who for years 
has been keptin the background by the brilliancy of another, 
tocome by force of talents to the front to enjoy the considera. 
tion and favour long withheld. Some such experience is now 
happening to a member of the musical family of Mendels- 
sohn—the older oratorio, St. Paul, is sharing the popularity 
once monopolised by Elijah, the younger. With such 
advocates to plead its cause, and such artists to illustrate 
its beauties as those employed in the performance at the 
Albert Hall, on Wednesday evening, March rrth, the 
merits of the ‘‘ Christian Oratorio,’’ as St. Paul is some- 
times called, will soon become more generally recognised 
than they have hitherto been. On that occasion the 
choruses were sung with remarkable power and skill. 
The vigour of ‘‘ Stone him to death,” the tenderness of 
‘‘Happy and blest are they,” the charm of ‘O be 
gracious,” and the majesty of ‘‘ O great is the depth ”—all 
the qualities distinguishing these numbers were expressed 
with artistic fidelity. Choral singing so exceptionally fine 
reflects the greatest honour on the conductor, Mr. Joseph 
Barnby. 


In compliance with the advice of Sir Richard Quain, 
Mr. Barnby left London on the 12th ult. for the south of 
France. It is the earnest wish of his many friends, as 
well as of the public in general, that change and rest will 
remove the mischief affecting his health from overwork. 
On Good Friday the performance of the Messiah by the 
Royal Choral Society was under the direction of Dr. 
Mackenzie, who will also direct the interpretation of 
Gounod’s Mors et Vita, to be given this month by the 
society. 


*, * 


DurInG the past month Mdlle. Jeanne Douste gave at 
Steinway Hall a series of ‘* Historical recitals,” at which 
representative works of the 17th, 18th, and roth centuries 
were interpreted by the clever pianist. It may be justly 
said that the exceptional abilities of Mdlle. Douste have 
never been displayed to greater advantage than when, 
on these occasions, they were employed in the performance, 
without copy, of seventy compositions widely varying in 
age, form, and style. The concert giver was assisted in 
the concerted pieces by Mdlle, L. Douste, Mr. Contin, Mr. 
Vandor, and Mr. J. Hollman, the vocalists being Madame 
Belle Cole, Mdlle. Otta Brony, and Miss Clara Myers, 
and the accompanist Mdlle. Douste de Fortes. 

*,* 

Tue London Sunday School Choir gave, on Saturday, 
March 14th, a performance in the Albert Hall, the plat- 
form of which was occupied by 1,400 singers and 
instrumentalists. Under the direction of Mr. Luther 
Hinton choral pieces were sung with considerable effect. 
The vocal solos were rendered by Miss Kate Cove and 
Miss Greta Williams, and the violin solo was played by 
Mr. Arthur Payne. Mr. David Davies presided at the 
organ. 


*, * 


At the concert given in St. James’s Hall on the roth ult., 
by the Bach Choir, a Mass in C Minor by Mr. Arthur 
Somervell, recently a student at the Royal College of 
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Music, was performed for the first time in public, the 
other novelties being two sacred pieces by Schubert, an 
“‘ Offertorium ”’ for tenor solo, and a *‘ Tantum Ergo” for 
quartet and chorus. 

*, * 

St. Patrick’s day was celebrated in London by per- 
formances of Irish music. A concert, under the direction 
of Mr. William Carter, was held in the Albert Hall; 
another was given at St. James’s Hall, with Mr. Edward 
Lloyd as chief vocalist; and yet another at Shoreditch 
Town Hall by the Popular Musical Union, under the 
direction of Mr. W. Henry Thomas. 

*,* 

THE Italian Opera season will commence at Covent 
Garden Theatre on Monday, the 6th inst. For the series 
of performances, terminating on the 25th of July, Mr. 
Augustus Harris has secured the services of Madame 
Albani, Madame Melba, Madame Julia Ravogli, M. Jean 
de Reszké, M. Maurel, M. Lasalle, M. E. de Reszké, 
and many other more or less popular artists. The con- 
ductors will be Signor Bevignani, Signor Mancinelli, and 
Signor Alberto Randegger. 

* 
* 

Many very interesting works are included in the scheme 
for the forthcoming series of Richter concerts, to be held 
at St. James’s Hall under the management of Mr. N. 
Vert. Of course, Beethoven and Wagner will, as 
heretofore, be largely represented. The programmes 
will also comprise compositions by Bach, Haydn, 
Cherubini, Mendelssohn, Schumann, Dvérak, and Grieg. 
Amongst the novelties will be a setting of Campbell’s 
lyric, ‘‘ The Battle of the Baltic,’’ by Professor Villiers 
Stamford. The first performance of the season will take 
place on Monday evening, the 25th of May. 

*, * 

GRIEG’s music composed to scenes from Bjornson’s 
drama, Olav Trygvason, was performed for the first time 
in this country on Saturday afternoon, March aist, at the 
Crystal Palace. By taking so early an opportunity of 
placing it in the programmes, Mr. Manns won the grati- 
tude of amateurs and professors, and by a careful per- 
formance of it afforded the audience enjoyment. Though 
written to illustrate incidents of a romantic play, the three 
pieces did not on that account fail to obtain apprecia- 
tion in the concert-room. The third scene, expressing the 
rejoicings accompanying a festival, and depicting sacri- 
ficial rites offered to Norse dieties, was by reason of bold 
choral phrases received with the greatest favour ; still the 
other members revealed so ‘many striking features as to 
absorb attention and gain admiration. The solos were 
sung by Madame Emily Squire and Mr. W. H. Brereton, 
who, together with the chorus, produced an excellent 
effect. It scarcely need be added that the band rendered 
the instrumental passages in the ablest manner. 


REVIEWS. 





PATEY AND WILLIs. 


The Mountain Rose. Cantata for female voices, with 
accompaniment for pianoforte (organ and harp ad lib.), 
written by Shapcott Wensley, and composed by Joseph 
L. Roeckel. 

Tuis work will be greeted with cordial welcome by 
managers and members of ladies’ choral classes meeting 
either in school-room or concert-hall. Even before 
examination, it will be regarded with satisfaction on 
account of its being the immediate successor of Merrie Old 
England, the educational value and artistic beauty of 
which have met with general recognition. Having in the 
cantata, first produced by them, given illustrations of 
English scenes in the merry days of Sir Roger de Coverly, 
the collaborators, Messrs. Wensley and Roeckel, now 
present in The Mountain Rose a picture in verse and music 
of Wales in the far-off period, when the Saxons were 
driving the Celts from their once peaceful homes in the 
valleys to the fastnesses of the mountains. In one of these, 
on the Snowdonian range, the young chieftain, Prince 


from the overpowering might of cruel invaders. All the 
means of communication with his faithful people are 
lost, save that afforded by hardy maidens, whose daily 
occupations lead them, without suspicion, to the mountain 
side. For services thus rendered, he returns words of 
gratitude; nay more, to one, whom he fondly calls his 
Mountain Rose, he speaks in terms of tender affection, 
And well she deserves them, for does she not guard him 
from peril, cheer him with song, and inspire him with 
courage to meet the foe in the open field? Hurrying 
away from his retreat, he gathers together his men to 
make another effort in defence of his beloved country. 

At the outset the composer puts forth his whole 
strength. The opening theme given out by instruments 
announces in mysterious tones the approach of dawn on 
Eryri. As the rays of morning are flinging bright 
jewels upon the lonely peaks, the voices of beholders break 
forth in joyful strains. So, throughout the number, the 
instruments depict the expanding glories of the Orient 
light, while the chorus tell of the beauties revealed— 
the flash of the rushing stream and the smile of 
the tranquil lake, the grandeur of the hills and the 
luxuriance of vales. That writer and musician have 
successfully vied with each in portraying this scene 
cannot with justice be gainsaid. In the second number 
of the work the besieged Prince is heard lamenting over 
his adverse fortune. Before him is spread in the morning 
sunshine the land his forefathers had for ages called their 
own; now, alas, in the grip of the ruthless Saxon. To 
the lines, “‘ Sweetly o’er the Land I love,” the composer 
has set a touching melody supported by accompaniments 
of an appropriate character. In striking contrast come, 
in No. 3, gay and sprightly sounds made by the entrance 
of the “* Mountain Lasses,” who sing in tripping rhythm 
and pleasant harmony the chorus, “ Lightly, lightly thro’ 
the passes.” From their midst steps forth Glwdys, 
“the Mountain Rose,’ to entreat in earnest accents the 
Prince to steal away from his hiding place, and hasten to 
join the brave and true men now anxiously awaiting his 
presence. In answer to the persuasive theme the Prince 
gives assurance of readiness, and the two voices are 


heard together in sweet harmony. Now follows 
music descriptive of a storm on Eryri.  Scarcely 
heard at first, the sounds from the instruments 


gradually increase in volume, until they simulate the 
roar of thunder tossed in echoes from height to height 
True it is that the subject demands a full orchestra for 
adequate representation, yet with the limited means at 
command, the effect is very impressive. 

Whilst waiting for the storm to pass over, Glwdys, 
yielding to the request of her companions, sings in 
praise of the ‘Harp of Aneurin,” accounted one of the 
noblest of Welsh bards. According to the maiden's 
recital, the Minstrel of old sang of love enchantingly, and 
of war in tones that fired listeners with rage of battle 
Those guarding the safety of the beloved Prince are now 
filled with alarm by the sound of tramping feet, and the 
martial strains which tell that the Saxons are drawing 
nearer and nearer to the hiding place of the young chieftain. 
The pursuers are baffled, the danger is past, and 
throng give thanks to Heaven for deliverance from the 
hand of the enemy. One of the best numbers in the 
cantata is this chorus embodying their gratitude and joy. 
After a pleasing duet sung by Glwdys and Prince Gruffyd, 
the “Call to Arms,” delivered in the vigorous music 0 
the chorus, ‘Gather ye! Cambrian Man,’’ brings the 
cantata to a successful conclusion. It should be added 
that the part of Glwdys is allotted to a soprano, and that 
of the Prince to a cantralto. 
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